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1. ITACITOPT ®OHJIA ONEHOYHbIX CPEJACTB

1.1. ObsacTh NPUMEHEHUA

@®onn oneHouHbix cpeAcTB (DPOC) — HeoTheMiemas dYacTh pabodeit
OporpaMMbl  JUCHMUIUIMHBI  «XYJO0KECTBEHHbIC  HAIMpAaBJICHUSI B  HUCTOPUU
AQHIJIMICKOW ~ KyJNBTYpb» W  MpeJHa3Ha4eH JUIsi KOHTPOJS U OLEHKHU
00pa3oBaTEIbHbBIX JTOCTUKEHUIN CTYIEHTOB, OCBOMBIIUX IPOTrpaMMy JUCHUTLIAHBI.

1.2. Ileiu 1 3agaum (pOHAA OLIEHOYHBIX CPEACTB

Henp @OC — yCTaHOBUTH COOTBETCTBUE YpPOBHS  IMOJTOTOBKH
oOyuaromerocsi TpedoBanusasm OI'OC BO OGakanaBpuaT MO HaIpaBICHUIO
noarotoBku 45.03.01 ®wiionorus, yYTBEpPXKICHHBIM MPUKA30M MUHUCTEPCTBA
HAaYKH 151 BBICIIETO oOpa3zoBaHUs Poccuiickon denepauun
ot 12 aBrycta 2020 rona Ne 986 (¢ u3MEHEHUSIMU U JIOTIOJTHEHHUSIMHU ).

1.3. Ilepeyenb kommeTeHuMi, GopMHPyeMbIX B Ipolecce OCBOCHUSA
OCHOBHOI1 00pa30BaTe/ILHOI MPOrpaMMBblI
[Ipommecc  ocBOeHWS NUCIMIUIMHBEI ~ HampaBlieH Ha (QopmMupoBaHUe

ClIeayrommx KOMHGTCHHI/Iﬁ W HHAWKATOPOB UX JOCTHIKCHUAA:

Kox no ®1oC BO | NHaukaTop 10CTHKEHU S

YHuBepcajabHEIE

YK-5 Cnocoben BocnpuHumath | YK-5.1. Haxoaut u HCIMOJIb3YET
MEXKYIbTypHOE pa3HoOoOpa3zue oOmecTBa B | HEOOXOAMMYIO  JUIS ~ CaMOpa3BUTUS U
COIMATbHOUCTOPHYECKOM,  3THYECKOM W | B3aMMOJEHCTBHS C APYTUMH UHPOPMAILHUIO O
bm10cocKOM KOHTEKCTaX. KYJBTYpHBIX OCOOCHHOCTAX M TPaJULMIX
Pa3IMYHBIX COUAITBHBIX TPYIIII.

VK-5.2.  JleMOHCTpUpYET  YBaKUTEJIBHOE
OTHOIIICHHE K HMCTOPUYECKOMY HACICIUI0 U
COLIMOKYJIbTYPHBIM  TPAJUIUSAM Pa3TUIHBIX
COITMAITLHBIX TPYIIII, OTIHpAroIIeecs: Ha 3HaAHNE
ATANoOB HUCTOpHUYECKOro pa3BuTus Poccuu B
KOHTEKCTE MHUpPOBOW HWCTOPHHM U  psna
KyJbTYPHBIX TPAAULIUN MUPA.

VYK-5.3. VYmMmeer HEAMCKPUMHUHALWOHHO U
KOHCTPYKTHUBHO B3aMMO/ICHCTBOBATh C
JIOABMHA C YYETOM HX COIHMOKYJIBTYPHBIX
ocoOeHHOCTE B HENIX  YCIEUIHOTO
BBITIOJIHEHUST TPO(ECCHOHANBHBIX 3a/a4 U
YCUJICHUS] COLMAJIbHOM MHTETPalliH.

1.4. Dransl ¢popMUpOBAHMS KOMIETEHHUH U CPeICTBA OLEHUBAHMS
YPOBHS UX ¢)OPMHUPOBAHHOCTH

dTanbl GOpMUPOBAHUS Komnerennuu | KoHTpPobHO-0leHOYHBIE CpeaAcTBa /
KOMIIeTeHIUii €nocod OueHUuBaAHUS

7 cemectp / 11 TpuMecTp




Tema 1. The Main Artistic Styles. YK-5 BolnosHeHUE MpakTUYECKUX 3aJaHUH,
YCTHBIN orpoc, MOATrOTOBKA
MIPE3CHTAIIH

Tema 2. The 18th Century: The | YK-5 BeinmonHeHne NpakTHYECKUX 3aJIaHHiM,

Golden Age of British Painting. YCTHBIH ompoc, IIOIrOTOBKA
pe3CeHTAIMN

Tema 3. Romanticism and Early | YK-5 BrimonHeHne NpakTUYEeCKUX 3a7aHui,

19th century British Painting. The YCTHBIH ompoc, NIOATOTOBKA

Pre-Raphaelites. TIpe3CHTAlNN

Tema 4. The 20th Century British | YK-5 BrimonHeHne NpakTHYECKUX 3aaHHM,

Art: Modern Movements. YCTHBIH 01poc, IIOATOTOBKA
pe3CHTAIMN

Tema 5. British Architecture. | YK-5 BrimonHeHne NpakTUYECKUX 3a7aHui,

British Museums and Art Galleries. YCTHBIH ompoc, TMOTOTOBKA
pe3eHTAINN

Texymiast aTTecTanus YK-5 KonTtpomnbHas pabota (TecTUpoBaHHE)

IMpomexyToyHasi ATTECTANUA VK-5 DK3aMeH

1.5. Onucanue nokasareseil GopMupoBaHus KOMIIETEHIIUM

Koa xomnereHuun

PesyabTaThl cpOPMHUPOBAHHOCTH

VYK-5 CnocobOeH BOocpHMHUMATH
MEXKYJIbTypHOE pa3HooOpa3ue
o0miecTBa B
COIUATEHOUCTOPHYECKOM,
ITHYECKOM U Puiocohckom
KOHTEKCTax.

3HaeT: OCHOBHBIE KaTeropuu  (GMIOCOPUH,  3aKOHBI
UCTOPHYECKOTO  Pa3BUTHUS,  OCHOBBI  MEXKYJIbTYpHOH
KOMMYHUKAIIUH,

YMeeT: BeCTH KOMMYHHMKAIlMIO B MHUpPE KYyJIbTYPHOTO
MHOFOO6paSI/I$I nu ACMOHCTPHUPOBATH B3aMOIIOHUMAaHUEC
MEXAy OOYYaloIIMMHUCS - NPEACTABUTEISIMH Pa3INYHBIX
KyJIBTYp C COOJIIOJJCHHEM OJTHYECKHMX W MEXKYJIbTYPHBIX
HOPM;

Baaneer: TpakTUYECKMMH  HAaBBIKAMH — MPAKTHYECKUMHU
HaBBIKAaMH aHann3a (GHUIOCOPCKUX M MCTOPHUYECKHX (DAaKTOB,
OLICHKM SIBJICHUH KyJbTypbl, crnoco0amMu aHamm3a |
IepecMoTpa CBOMX B3IVISIOB B Cilydyae pPAa3HOINIACHH U
KOH(JIMKTOB B MEXKKYJIHTYPHON KOMMYHHUKAIIHMH.

1.6. Kputepun ouneHMBaHHsI KOMIETEHIMA Ha Ppa3HbIX »JTamax MXx

¢popmupoBanus
Bua y4yeoHoi padoThI KoumnuectBo 0aj10B
0P0 300

[TpakTrueckue 3ansatus (6 X 5 /2 x 20) 30 40
KonTpoibsHas padoTta (TeCTUPOBAHUE) 20 -
CamocTosiTenbHast pabora CTyJI€HTa 20 30
(moATOTOBKA IIPE3CHTAIINHN )

DK3ameH 30 30
HToro 3a cemectp: 100 100

HakonureabHasa cucreMa onieHuBanus no 100-0a1nLH0H IKAaJIe

Yerpipexodal- 100- BykBenHas mkana, coorsercrayromasi 100- Cucrema

JbHAS cHCTeMAa |0aJLIbLHASA

0aJ1JILHOHM LIKAJIE OLICHUBAHUSA




OLICHUBAHUA
IK3aMCHAa

HIKaJa

3a4yeTa

OT1Iu4HO

90-100

A — OTJIMYHO — TEOPETUYECKOE COJIEpKaHue Kypca
OCBOCHO TIOJTHOCTBIO, 0€3 TIPOOeIoB; HEOOXOAUMBIC
MPAKTHYECKUE HAaBBIKM paOOTBI C OCBOCHHBIM
MaTepHUaIoM c(hOpPMHPOBAHEI; BCE
MpeyCMOTPEHHBIC pPOrpaMMoit 0o0y4eHUs
yueOHBIC 3aJlaHUsl BBINOJHCHBI, KAa4eCTBO MX
BBIITOJITHECHHS OLCHEHO YHCIOM 0ajioB, OJIM3KHUM K
MaKCHUMaJIbHOMY

Xopomo

83-89

B — oueHb XOPOIIO — TEOPETUIECKOE COJEPHKAHUE
Kypca OCBOEHO MOJHOCTBIO, 0e3 TpoOesoB;
HEOOXOIMMBIE TPAKTUYECKUE HABBIKM pabOTHI C
OCBOCHHBIM MaTepruanIoM B OCHOBHOM
c(OpMHPOBAHEI, BCE peIyCMOTPEHHBIE
nporpaMmoil  oOydeHust  y4eOHbIE  3aJaHuUs
BBITTOJIHEHBI, KAYECTBO BBIMOJIHEHHS OOJIBITMHCTBA
M3 HOIX OLEHEHO YHCIOM OanioB, OJM3KUM
K MAKCUMaJIbHOMY

Xoportio

75-82

C — xopol1o — TeoOpeTHYecKoe co/iepKaHne Kypca
OCBOEHO IIOJIHOCTHbIO; HEKOTOpBIE MPAKTHUYECKUE
HaBBIKK pabOThl  C OCBOEHHBIM  MaTepuaioM
chopMHUPOBaAHBI HEJ0CTaTOYHO; BCE
MPEeIyCMOTPEHHbIE  MporpaMMmod  oOyudeHus
y4ueOHBIE  3a/laHdsl  BBITIOJHEHBI,  Ka4eCTBO
BBITIOJTHEHHSI HHU OJHOTO W3 HUX HE OIICHEHO
MUHUMAJIBHBIM YUCJIOM 0aJlsIOB, HEKOTOPBIC BUIBI
3aJJaHUI BBIMIOJIHEHBI C OIIMOKaMU

YnosnerBo-
PUTEITBHO

63-74

D - yJOBIETBOPUTENBHO — TEOPETHYECKOE
COJICpKaHUE JUCIUIUIMHBI OCBOCHO YAaCTHYHO, HO
npoOenbl He HOCAT CYIIECTBEHHOT'O XapakTepa;
HEOOXOJIMMBIC TPAKTHYECKUE HABBIKH PaOOThI
C OCBOCHHBIM MaTepHaIoM B OCHOBHOM
c(hopMUpPOBaHKI; OOJILIITUHCTBO
NPEIYyCMOTPEHHBIX  NPOTpaMMOil  OOydeHus
YY4eOHBIX  3aJaHUi  BBIMOJIHEHO, HEKOTOPBIC
U3 BBINOJIHEHHBIX 33JJaHUH, CO/IEPIKAT OIIUOKU

Y noBneTBo-
PUTEIBHO

50-62

E — 1ocpencTBEeHHO —  TEOPETHUUECKOE
COJep’)KaHHE  Kypca  OCBOEHO  YaCTHYHO;
HEKOTOpble TMPAKTUYECKWE HABBIKM  PalbOTHI
He chopMUpOBaHBl, MHOTHE MPETyCMOTPEHHBIC
nporpaMMoil  oOydeHuss  y4yeOHble  3aJaHMs
HE BBIMOJIHEHbI JTMOO Ka4eCTBO BBINOJIHEHUS
HEKOTOPBIX W3 HUX OLIEHEHO 4YHUCIOM Oaos,
OJIM3KUM K MUHUMAJIbHOMY

3auTeHo

Heynosnerso-
PHUTEIBHO

21-49

FX — HeyJOBJIETBOPUTEIBHO — TEOPETUYECKOE
COepKaHME  Kypca  OCBOGHO  YaCTHYHO;
HEOOXO/UMbIE NPAKTUYECKUE HAaBBIKU PAOOTHI
He c(hOPMUPOBAHBI; OOJIBIITUHCTBO
NOPEIYCMOTPEHHBIX  IporpaMmoil  oOyuyeHHs
y4eOHBIX 33JJaHUil HE BBIIIOJHEHO JINOO Ka4eCcTBO
UX BBIMOJIHEHUs]  OLIEHEHO  YHUCJIOM _ 0ajioB,

He 3auteno




OIM3KUM K MUHUMAaJILHOMY; npu
JIOTIOJTHUTEIILHOM CaMOCTOSATENbHONH paboTe Han
MarepuajioM Kypca BO3MOXHO  IOBBIIICHUE
Ka4yeCTBA BBHIMOJHCHHUS YICOHBIX 3aJaHUH

Heynosnerso-
PHUTENBHO

0-20

F — Hey#oBIETBOPUTENBHO — TEOPETHUYECKOE
COJIepKaHWEe Kypca HE OCBOCHO; HEOOXOIUMBIC
MIPAKTUIECKHE HaBBIKU paboThI
He c(hOPMUPOBAHBI; BCE BBIIOJHCHHBIC Y4YeOHBIC
3a/1aHus coJiepkar rpyOsbie omHOKH,
JIOTIOJTHUTEIIbHAST CaMOCTOSITeNIbHAs paboTa Haln
MaTepuajoM Kypca He MPUBEICT K KaKOMY-THOO
3HAYMMOMY TIOBBIIICHUIO Ka4eCTBa BBITIOJHECHUS
y4eOHBIX 3aJaHHI




2. KOHTPOJIBHO-OHEHOYHBIE CPE/ICTBA
2.1. OueHoYHbIE CPeCTBA TEKYLIEr0 KOHTPOJIA

TecToBBIE 3alaHud U1 TEKYIIETro KOHTPOJIA:

1. The revival of arts and letters under the influence of classical models in the 14th — 16th
century is called ... .

a) Gothic

b) Renaissance

c¢) Baroque

d) Neo-Classicism

2. The epoch of Mannerism began in:
a) 16th century

b) late 15th century

c) early 17th century

d) late 17th century

3. Who is the author of the famous picture “Marriage a la Mode”?
a) Joshua Reynolds

b) Thomas Gainsborough

c¢) William Hogarth

d) John Constable

4. Which of these artists does not represent the 18th century?
a) Wright of Derby

b) Thomas Lawrence

c¢) William Hogarth

d) William Blake

5. The development of religious drama was stimulated by institution of the feast of ... .
a) Halloween

b) St. Valentine’s Day

c¢) Corpus Christi

d) Monarch’s official birthday

6. The largest theatre in Elizabethan London was ... .
a) the Globe

b) the Swan

c) the Rose

d) Covent Garden

7. What artistic genre was the most popular during the 19th century?
a) portraiture

b) landscape

c) science and animal painting

d) self-portraits

8. The famous masterpiece of John Constable is ... .
a) “The Hay Wain”



b) “Fishermen at Sea”
c¢) “Death of a Pale Horse”
d) “Calais Pier”

9. Masque as a genre emerged in ... .
a) the Middle Ages

b) the Elizabethan age

c) the Restoration period

d) the Victorian time

10. Theatres in Elizabethan time were open to public ... .
a) every day

b) on Sundays only

¢) on Saturdays and Fridays

d) except Thursdays and Sundays

11. Who among these painters had “a life-long passion for the sea”?
a) William Turner

b) Joshua Reynolds

c¢) John Constable

d) Thomas Lawrence

12. The English musical tradition was disrupted in ... .
a) the Elizabethan time

b) the Restoration period

¢) the Jacobean period

d) the Puritan Commonwealth time

13. Which of the Turner’s pictures was voted Britain’s “greatest painting” in a public
BBC pole in 2005?

a) “Fishermen at Sea”

b) “Windsor”

c) “The Fighting Temeraire”

d) “Rain, Steam, Speed”

14. The first truly English professional opera was composed by ...
a) Edward Elgar

b) Antonio Vivaldi

c¢) Richard Wagner

d) Henry Purcell

15. Which was typical of London Renaissance theatre?
a) originality of plot

b) expensive costumes

¢) women playing women’s parts

d) high admission price

16. Who of these artists is not among the leaders of P. R. B.?
a) William Holman Hunt

b) Dante Gabriel Rossetti

c¢) John Everett Millais

d) Ford Madox Brown



17. A new continental movement, showing preoccupation of artists with the subconscious
was called ... .

a) vorticism

b) impressionism

c) surrealism

d) neo-romanticism

18. Women were permitted to perform on the English stage ...
a) at Elizabethan time

b) at Jacobean period

c) at the time of Restoration

d) in the 19th century

19. Which genre originated in England?
a) opera seria

b) comic opera

¢) lyric opera

d) ballad opera

20. A group of artists organized in 1990s to develop new methods of producing art was
called... .

a) Pre-Raphaelite Brotherhood

b) Camden Town Group

c) War Artists

d) Young British Artists

21. When did the Pop Art Movement appear?
a) late 1940s

b) mid 1950s

c) 1960s

d) early 1970s

22. The Restoration theatre was in favour of ... .
a) the theatre of absurd

b) operetta genre

¢) musicals

d) heroic tragedies and comedies

23. Insert the name: “.......... ” made Gay rich and Rich gay”
a) “Dido and Aeneas”

b) “Macbeth”

c¢) “The Tempest”

d) “The Beggar’s Opera”

24. ..., established in 1753, is one of the greatest museums of human
history and culture in the world.

a) The Tate

b) The British Museum

c¢) The Victoria and Albert Museum

d) The Saatchi



25. Beefeaters are Yeomen Warders that guard ... .
a) Westminster Abbey

b) Buckingham Palace

c¢) the Tower of London

d) the Big Ben

26. The Victorian theatre cultivated ...

a) melodrama

b) tragedy

c) historical chronicles

d) passion plays

27. The first artistic director of the National Theatre was ... .
a) George Bernard Shaw

b) Oscar Wilde

¢) Judy Dench

d) Lawrence Olivier

28. Ribbed vaults, buttresses and flying buttresses, pointed arches and new decorative
forms are main characteristics of... style.

a) Gothic

b) Romanesque

c¢) Renaissance

d) Classic

29. The Henry VII Chapel is one of the most outstanding chapels in ... .
a) Westminster Abbey

b) St. Paul’s Cathedral

c¢) the Tower of London

d) the Banqueting House

30. The composer of the oratorios “The Apostles” and “The Kingdom™ is ...
a) Edward Elgar

b) Henry Purcell

c¢) Benjamin Britten

d) Thomas Tallis

31. The National Theatre appeared in the UK in ...
a) 20th century
b) 19th century
c) 18th century
d) 21st century

32. The architect of the Queen House at Greenwich is ... .
a) Christopher Wren

b) Inigo Jones

c¢) Charles Barry

d) John Wood

33. When was St. Paul’s Cathedral completed?
a) 1675
b) 1697
c) 1708



d) 1712

34. The Royal Shakespeare Company is ...
a) a subsidized theatre

b) a non-subsidized theatre

c) a private theatre

d) the Royal family’s property

35. Who combined the words of the Catholic liturgy with war poetry in “The War
Requiem™?

a) Elton John

b) Paul McCartney

c¢) Benjamin Britten

d) Andrew Lloyd Webber

36. The festival embracing all performing arts is held in ...
a) Edinburgh

b) London

c¢) Glyndebourne

d) Reading

37. Whispering Gallery is a place in ... .
a) Hampton Court Palace

b) Crystal Palace

c¢) St. Paul’s Cathedral

d) Westminster Abbey

38. The profession of town planning in the 20th century was established by ... .
a) Sir Leslie Martin

b) Sir Patrick Abercrombie

c) Norman Robert Foster

d) James Stirling

39. The National Theatre Company’s first production was ...
a) “The Importance of Being Earnest”

b) “Othello”

¢) “Hamlet”

d) “Waiting for Godot”

40. The “father” of the Promenade concerts (the BBC Proms) is ...
a) Edward Elgar

b) Henry Wood

c) George Frideric Handel

d) Benjamin Britten

TeMbl 1151 MOATOTOBKH NpPe3eHTALMH

1. The Golden Age in English music (Elizabethan and Jacobean time).
2. Henry Purcell — the story of the British Orpheus.

3. Music and Arts festivals in the United Kingdom.

4. The choral tradition in the United Kingdom.



5. Benjamin Britten, the most prolific and versatile English composer of the
20th century.

6. The development of musical theatre in the United Kingdom.

7. British alternative music (1950s and on).

8. The folk-lore tradition in the 20th century music.

9. The emergence and flowering of the genre of musicals.

10. The West End — the heart of British theatre.

11. Give the outline of Edward Elgar and his career as a conductor, teacher
and composer.

12. British pop music — an example to follow.

13. The Beatles and Beatlemania.

14. Musical and drama education in the United Kingdom.

15. The national Theatre and the Royal Shakespeare Company — two
magnets of the British theatre.

16. History of the interwar theatre in Britain (1918 — 1940s).

17. Cultural centres of London — the South Bank and the Barbican.

18. Sir Anthony Van Dyck — the father of English portrait school.

19. The brilliant school of English portrait painting of the 18" century.

20. Landscape painting — a glory of English art.

21. William Turner — “the painter of light” and a genius of the first order.

22. Pre-Raphaelites: Romance and Realism.

23. British women artists of the 19th — 20th centuries.

24. Pop Art Movement in Great Britain: origin, methods, famous artists.

25. Contemporary British painting: movements and figures.

26. Museums and art galleries of London: modern exhibitions.

27. Gothic revival architecture in the United Kingdom.

28. Christopher Wren as the architect of London: his main masterpieces.

29. Stuart and Georgian churches.

30. The latest movements in British architecture.

2.2. OueHoYHBbIE CPeACTBA AJIA MPOMEKYTOYHOM aTTEeCTALMU
Bonpocsl k 3k3aMeny:

1. Gothic Art. Key Characteristics and Influences in Gothic Art. Notable
Gothic Art Structures: Cathedrals and Castles. Religious Symbolism in Gothic Art.

2. Discuss the characteristics and themes of Gothic art in architecture,
painting, and sculpture. Explore the influence of Gothic art on European culture
and its enduring legacy.

3. Discuss the prominent British artists and their contributions during the
Renaissance.
4. Renaissance Style of Art. Characteristics of Renaissance Art and

Architecture. Impact of Humanism on Renaissance Art.



5. The Art of Mannerism. Defining Mannerism: Style and
Characteristics. Mannerist Artists and their Innovative Approaches. Mannerism vs.
Renaissance and Baroque Art.

6. The Baroque Style. Baroque Art and its Emphasis on Drama and
Emotion. Baroque Architecture: Palaces, Churches, and Public Spaces. Baroque
Artists.

7. Explore how Baroque art reflected the socio-political and religious
context of its time.
8. Neo-Classicism and Romanticism. Neoclassical Art; Revival of

Classical Forms and Ideals. Romantic Art: Emotion, Nature, and Individual
Expression. Contrasting Neoclassicism and Romanticism.

0. The 18th Century: The Golden Age of British Painting. Overview of
the 18th Century British Art Scene. Influence of Social and Historical Contexts on
British Art.

10. Discuss how Neo-Classicism and Romanticism reacted against the
Enlightenment ideals and their impact on art.

11. Prominent British Painters of 18" century and their contributions.
Discuss the dominant artistic styles in British painting during the 18th century.

12.  William Hogarth. William Hogarth's Satirical Art and Social
Commentary. Hogarth's Impact on Satirical Art and Print Culture.

13.  Sir Joshua Reynolds: Portraitist and Founder of the Royal Academy.
Reynolds' Approach to Portraiture and Idealization. Legacy and Influence of Sir
Joshua Reynolds.

14. Thomas Gainsborough. Thomas Gainsborough's Landscapes:
Naturalism and Romanticism. Gainsborough's Portraits: Style and Technique.
Gainsborough's Contribution to British Art.

15. Thomas Lawrence. Portraitist Excellence: Thomas Lawrence's Elegant
Style. Lawrence's Portraits of Royalty and Notable Figures. Thomas Lawrence's
Legacy in 19th-century Portraiture.

16. Romanticism and Early 19th Century British Painting. Characteristics
of Romanticism in British Art.

17. Romantic Landscape Painting of 19" century: Sublime and
Picturesque. Influence of Romantic Ideals on Artistic Expression.

18.  William Blake. Life and Works of William Blake: Poet, Painter, and
Printmaker. Blake's Unique Style and Symbolism in Art. The Marriage of Heaven
and Hell: Blake's Literary and Artistic Vision.

19. John Constable. John Constable: Dedham Vale and the English
Countryside. Realism in Constable's Landscape Painting. Constable's Impact on
19th-century Landscape Atrt.

20. Joseph Mallord William Turner. JJM.W. Turner: The Painter of Light
Turner's Technique and Innovation in Landscape Art. Turner's Influence on
Impressionism and Modern Art.

21. The Pre-Raphaelite Brotherhood. Founding Principles of the Pre-
Raphaelite Brotherhood. Pre-Raphaelite Artists: Dante Gabriel Rossetti, John
Everett Millais, and William Holman Hunt. Pre-Raphaelitism in Art.



22. The origins, principles, and key works of the Pre-Raphaelite
Brotherhood.

23. The impact of the Pre-Raphaelites on the art scene of their time.

24.  20th Century British Art: Modern Movements.

25. Analyze modern art movements in 20th-century Britain, such as
Fauvism, Dadaism, and Pop art. Discuss prominent British artists who played a
significant role in these movements.

26. Modernism in British Art: Cubism, Futurism, and Abstract
Expressionism. British Surrealism: The Works of Salvador Dali and Henry Moore.

27. Pop Art Movement in Great Britain: Origin, Methods, Famous Artists

28.  Explore the origin, techniques, and key artists associated with the Pop
Art movement in Britain.

29. Examining the Life and Artistic Vision of Stanley Spencer. The
Spiritual Themes in Stanley Spencer's Works.

30. Stanley Spencer's Contribution to British Modernism.

31.  Sir Alfred Munnings: A Traditionalist in Modern Times. Exploring
Equestrian Art: Munnings' Passion for Horses. Sir Alfred Munnings as the
President of the Royal Academy.

32.  The Distinctive Style of Francis Bacon: A Study in Distortion. Francis
Bacon's Influence on Post-War European Art. The Existential Themes in Francis
Bacon's Paintings.

33. Richard Hamilton and the Emergence of Pop Art. The Role of Richard
Hamilton in the Independent Group.

34.  Analyzing Consumer Culture in Richard Hamilton's Art.

35. The Colorful World of David Hockney: A Retrospective. David
Hockney's Contribution to Contemporary Art.

36. The Influence of Technology in David Hockney's Artistic Process.

37. Post-War British Art: The School of London.

38.  British Museums and Art Galleries. The British Museum: A Treasure
Trove of World History and Culture.

39. National Gallery and Tate Modern: Showcasing British and
International Art.

40. Exploring Artistic Collections in the UK.

41. Discuss iconic architectural landmarks in Britain and their cultural
significance.

42.  Explore the development of English music from historical periods to
contemporary times.

43. The Greatest Masters of English 16th Century Music. Renaissance
Music in England: Composers and Styles.

44. Notable 16th Century English Composers: Thomas Tallis, William
Byrd, and John Dowland. The Influence of Religious and Royal Patronage on
Music.

45. Explore the flourishing period of English music during the
Elizabethan and Jacobean eras.



46. Discuss key composers, genres, and the cultural context of this Golden
Age.

47. Explore the tradition of music and arts festivals in the UK, from
historical events to contemporary celebrations.

48. Discuss the impact of these festivals on the cultural scene.

49. Henry Purcell: Baroque Composer and Organist. Purcell's
Contribution to English Opera and Vocal Music. Dido and Aeneas: Masterpiece of
English Baroque Opera.

50. English Opera. The Evolution of English Opera: From Purcell to
Benjamin Britten.

51. Benjamin Britten: A Pioneer in 20th Century English Opera. Notable
English Operas and Their Impact on the Genre.

52. Edward Elgar: The First "Truly" English Composer. Edward Elgar's
Life and Influence on English Classical Music.

53. Elgar's Contribution to the English Musical Renaissance. Analyze
Elgar's Major Compositions and Orchestral Works.

54. Examine the history and evolution of English theatre, from
Shakespearean times to the modern era.

55. Middle Age Theatre: Its Establishment and Development. Evolution
of Medieval Theatre: Mystery Plays, Morality Plays, and Interludes.

56. Role of the Church in Shaping Middle Age Theatre. Influential
Playwrights and Performances of the Middle Ages.

57. Shakespearian Time in the Art of Theatre.

58.  William Shakespeare: Playwright and Actor of the Renaissance. The
Globe Theatre: A Hub for Shakespearian Drama.

59.  Analyzing Iconic Plays from the Shakespearian Era.

60. Theatre After Puritan Rule. The Impact of Puritan Rule on English
Theatre.

61. Restoration Comedy and the Reopening of Theatres. Notable
Playwrights and Themes in Post-Puritan Theatre.

62. Discuss the structure and significance of musical and drama education
in the UK, including institutions, programs, and contributions to the arts.

63. The Royal Opera House (Covent Garden). History and Architecture of
the Royal Opera House. Significance of the Royal Opera House in London's
Cultural Scene. Iconic Performances and Artists at Covent Garden.

64. The National Theatre. Founding and Mission of the National Theatre.
Renowned Productions and Directors Associated with the National Theatre.

65. The Role of the National Theatre in Shaping Modern British Drama.

66. The Royal Shakespeare Theatre. The Royal Shakespeare Company: Its
Origins and Purpose. Productions and Performances at the Royal Shakespeare
Theatre. The Global Influence of Shakespearean Theatre.

67.  Christopher Wren as the Architect of London: His Main Masterpieces.
Examine the architectural legacy of Sir Christopher Wren in London, focusing on
his major works.



68. Explore the architectural styles and features of churches built during
the Stuart and Georgian periods.

69. Discuss contemporary trends and movements in British architecture,
including innovative designs and sustainable practices.

70.  Gothic revival architecture in the United Kingdom.



